THE STIMULI THAT RESULT IN WORKS OF ART 


In hypothesizing as to the particular nature of the 
spatial and temporal contexts of emission and recep- 
tion of those stimuli that were instrumental in the 
form-ation of a given autonomous -aesthetic phenomenon 
it must be kept in mind that the implicit indicators 
of those spatial and temporal contexts, the form and 
the content of the work of art in question, unlike 
the explicit indicators of those spatial and temporal 
contexts (the title of the work of art, the signature 
on the work of art, information known about the cre- 
ator of the work of art, information stated within or 
known about the work of art, for example) are always 
infallible indicators--which of course does not mean 
that any explicit information known about or stated 
within a given work of art should dash in the event 
one should be interested in hypothesizing as to the 
particular nature of the spatial and temporal con- 
texts of emission and reception of those stimuli that 
were instrumental in the form-ation thereof dash be 
regarded ipso facto as invalid/be regarded as non- 
useful certainly not. The signature on a signed work 
of art for example unless that signature is counter- 
feit or the work on which it appears is counterfeit 
is it goes not without saying a highly useful indi- 
cator of the identity of the receptor who formed that 
autonomous -aesthetic phenomenon it is for that reason 
a valuable guide in determining the particular spatial 
and temporal contexts of reception of those stimuli 
that were instrumental in the form-ation of that 
work of art. Similarly the title of a work of art is 
in many instances a highly useful indicator of many 
of the spatial and temporal contexts of emission of 
those stimuli that were instrumental in the for- 
mation of that work of art consider for example the 
following titles: Life and Letters of John Donne, Dean 
of Saint Paul's of Sir Edmund Gosse Oever van een 
Italiaans meer of Adam Pynacker (97.5 cm. X 85.5 cm., 
Rijksmuseum, Amsterdam) 
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of art in other instances is a minimally useful in- 
dicator of the spatial and temporal contexts of emis- 
sion of those stimuli that were instrumental in the 
form-ation thereof consider the following titles none 
of which is more than a minimally explicit indicator 
of the spatial and temporal contexts of emission of 
the stimuli that were instrumental in the form-ation 
thereof Peinture of Pierre Soulages (1951, oil on can- 
vas, 92 cm. X 65 cm., Galleria d'Arte, Torino) Septet 





